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SYLLABUS

Theory Sequence Context:
The Theory of Architecture sequence in the School of Architecture begins with
this course on contemporary issues in recent architecture, then moves in the next semester to a history of
canonical writings about buildings. The third course in the theory sequence, a required elective, allows for
you to pursue your own interests. Most schools put the canonical readings first, then move to
contemporary issues and examples. But central to our curriculum is a basic argument: it helps to
understand how buildings carry meaning before you discuss what kinds of meaning buildings carry.
There are two other sections of this course, taught by Professors Larry Speck
and Martin Haettasch (all three sections are limited to approximately equal enrollment and have
equivalent workloads). All three sections focus on relatively recent architecture, but each reflects the
particular concerns of the instructor, which is another hallmark of this school. Professor Speck, for
example, tends to focus on the body of works of individual architects, and also studies what the architects
say or write about their own work. Professor Haettasch tends to focus more specifically on theoretical
dilemmas as they are defined academically, and track those issues into multiple buildings. All three
classes are among the most highly ranked in the SOA. You really should try to take all three.

Course Description:
This section of Architecture Theory: Contemporary Issues looks at a range
of key single buildings, and tries to define what is happening in contemporary critical architecture not
through architects’ words, but through the way their buildings frame experience. Central to my course is
the proposition that a building is less about the architect’s personal concerns and more precisely a
justified negotiation between architect and client about how form can best structure specific
meaningfulness with regard to an individual problem, typically posed by the circumstances of the world,
that is critically resolved with a building. Many people think that a building is primarily about the
architect’s autobiography. But anyone who has worked as or for an architect knows this is simply not

true. The architect may well have a strong opinion, but it can only take its critical stance in the form of the
building for someone else through considered reason and negotiation. Buildings are expensive things,
rarely made just because of an architect’s whim!
So, in this class, we are less interested in the architect’s words (which often
disguise what an architect is actually doing: architects say all kinds of nonsense in order to build what
they think is right) than in the world of experience a building organizes for its inhabitants, since that is
what an architect has to justify to a client in order for the client to pay the remarkable expense associated
with making new buildings. Clients are not fools! Most great architects are able to clearly and maturely
the complex reasons why a radical idea makes sense for someone’s specific circumstance, and so doing
typically involves a nuanced understanding of what people seek for their lives at any one moment in time,
and why they seek that, and how form might best make that happen.
In this scenario, theory is not something applied to a building. Theory in this
course (and, to be clear, there are other conceptions of theory) is what you form when you attempt to
cohesively order and then justify the sensate condition of dwelling within that building: you struggle to
explain why, and, in so doing, posit a framework of meaningfulness. Your intelligence seeks to give order
to the knowledge of experience, and that giving some understandable order is the main kind of theory in
this class. The first aim of this course is to have you look at buildings to the extent you can through the
available documentation, imagine their inhabitation, and try to learn how to value their singular meaning.
This is theory as the consequence of a verb: to theorize.
This is a bit harder to do than it sounds, and takes some training. You have to
learn to think like an inhabitant — which is a very special kind of thinking that precedes interpretation —
not like an architect. Central to this aim of the course is the notion that, when you progress into the next
theory class, on readings, you will have an idea of how written theories make the jump to the inhabited
framework of experience that buildings offer. Theory so conceived has a primary agenda: to explain a
building only to itself, then to see if it is sensible. This differs from a second type of theory that you will
often encounter in architecture school: buildings explaining themselves to each other, as proofs of cultural
tendencies. No client, of course, cares about that kind of theory, though architects value it very highly (for
reasons we will discuss).
The second goal of this course is to explore, through a range of case studies,
the major directions that architecture, as a cultural activity, has taken over the past (almost) half-century,
starting with the collapse of the Modern. This is the same thing as saying that this course is about the
general trends in culture and experience that – while expressed as individual desires by clients – have
driven architects to make certain, consistent decisions over this period of time. In so doing the course
hopes to allow you to link your singular understanding of artifacts to larger cultural developments of the
present day, to ask: why is the meaning I sense in the building actually meaningful? This is an important
bit of activity. We are going to look closely at some twenty recent buildings, and indirectly study some
twenty to thirty more, over at least three generations of architects (one Post-Modern, two After-Modern).
You will see that “value” is clearly an important component of architectural work, but “value” is evolving
constantly: it hardly stands still long enough to be adequately described.

Moreover, the past five decades in architecture differ from the full century
immediately leading up in that the recent past has not been ruled by the sorts of dogmatic theories and
movements that to a great degree defined the 20th century. There is no common agreement about where
recent architecture has gone, much less how it can be considered meaningful. That does not mean the
architecture of the recent past does not have consistency – of course it does, just look at it! – but this
consistency does not stem from any single agreed upon agenda. This is what Rafael Moneo means when
he writes (in one of the required books for this course) that architecture of the recent past lacks a theory,
that it is instead driven by a series of anxious strategies.
Really what we will be looking at are different arguments about
meaningfulness. Each of the buildings chosen for the course (see course schedule, last page) is exemplary
of certain primary concerns present in architectural discourse today. But the list is only partial, and, to be
sure, it partly reflects my understanding of what is most important (which – to remind you – is the basis
of the studio agenda here as well: the instructors confront you with their agendas about meaningfulness in
an attempt for you to define your own).

Class Format:
Every week, in open, free-form discussions – we are going to make that happen
on Zoom – we are going to try to figure out the “why” of an individual building based on the idea that the
building is first and foremost a frame for inhabitation, an actual solution to a complex actual problem, not
really about the architect’s style, but about how the building’s framing of experience makes sense given
the conditions. You will familiarize yourself with the building and the reference buildings before class,
and, in order to insure this, the class will be broken into discussion groups, which will be asked to turn in
“minutes” of your discussions. Every week I will give you an open question to help guide your
discussions, but the question is only meant as a prompt.
You will be asked to imagine yourself dwelling in the buildings, and to work as
detectives might search for evidence: parts not understood (“I wouldn’t have done it that way”) or too
easily accepted, seeming inconsistencies, etc. The evidence is gathered in group and seminar discussion
and the class will attempt to reconstruct each building's conceptual underpinnings in a form of synthetic
police work – evidence to motive – based on close reading. Our reconstructions will then be compared
with a writings about the building (sometimes the architect's own writings) in order to map out internally
and externally developed theoretical models.
The format sounds formal, but it is loose and free-flowing, and the discussions
are wide-ranging, exploratory, challenging, and really interesting. Note that as the semester progresses
and you get a better handle on the technique, we will often look at two buildings per week. Sometimes
one will introduce the other, but often this is to sharpen your sense of the disagreements that run through
architectural discourse, though often just below the surface.
See below (Online or In-Person?) for potential format consequences of
COVID circumstances to teaching location.

Readings and Required Textbooks:
Up to six types of readings may be given for each building:
1. Drawings and photographs of the building in question;
2. A written description of the building, site, client, etc.;
3. An essay placing the building within a general critical context;
4. Images of +/- three reference buildings engaged in similar concerns;
5. Sometimes an essay, while not necessarily about the building, which
expands and explores its critical context.
6. Much of the work we are going to be looking at is from before 2010, but I
will also include from more recent buildings in which you can see where and how the issues at play are
evolving. On the course schedule these are identified as 3rd generation.
I will post the images (which may include websites), and many of the readings,
on UTBOX for you to access. There are five books that you will need to buy (get them at Amazon,
where they will be cheapest – they are expensive, but worth it, and these are basic readings that you really
should own). Roughly in the order they will be read:
1. Rafael Moneo: Theoretical Anxiety and Design Strategies in the Work
of Eight Contemporary Architects. This is the primary text, written by a great architect and teacher.
Though it covers the work of eight contemporary architects, its purpose in this course is to give you a
basic appreciation of the work that immediately precedes the present by a full generation. In the readings
course – and architecture history – you will just make it to that moment! Moneo’s chapters serve as a
perfect counterpart to the course: each describes the horizontal development of the architects’ work. In
contrast, we will be working in a sense perpendicular to these writings, plumbing each building not as a
proof of the architect’s intentions, but as a specific framework of experience that in turn suggests how
meaning is ordered. You should be able to get this used.
2. Rem Koolhaas: Delirious New York: A Retroactive Manifesto for
Manhattan. The last real attempt at an architectural manifesto: you can’t move ahead (much less sit at
the adult table) without ingesting its argument. And it is a fun read, though far more serious than the
apparent perversity of the text seems to suggest. You can definitely buy this used. Start reading it right
away: it is LONG. And crucial: I will ask each discussion group to design and present an unknown
buildings by OMA as a means to understand the content of Delirious New York, and that project is one
you will need to start on a few weeks before that class period (currently scheduled for October 27th).
3. Herzog & De Meuron: Prada Aoyama Tokyo. This is perhaps the best
book out there describing a design process, and also the curious dispassionate-ness of the design process
that so many architects use today (compared, to say, The Fountainhead). Beyond invaluable. I would
read this the first night you find studio frustrating. This has been in and out of print. Sometimes it is
reasonably priced used, sometimes it is ludicrously expensive (last year, just before it was reprinted, it
was selling used for $400; as of this writing it is under $100).

4. Peter Zumthor, Thinking Architecture. This is a book you will see on
many architect’s desks. Zumthor’s ideas also resonate with many people in this school, and professors
will refer to this text so often that you just need to read it. You should be able to get this used. And you
might, again, read this early in the semester, just as inspiration for studio.
5. William McDonough and Michael Braungart: Cradle to Cradle. The
whole crisis of sustainability and aesthetics is just beginning to come to a head. This book sets out the
problem as clearly as possible. You should be able to get this used.
In addition, you may wish to obtain Peter Eisenman’s Ten Canonical
Buildings. This text will serve you well for the formal analysis part of the paper assignment; beyond that,
it is interesting, but the form of analysis is exactly the OPPOSITE of what we will be focusing on in this
class.
I will go over the work associated with this class at the start of the semester. It
will involve, beyond the weekly minutes and the OMA group project described above, a graphic analysis
and written paper on a recent building, and a “tentative manifesto”. Class participation in discussion is the
other primary factor in grades for this course.

Evaluation:
Your grade for this course will be assigned on the basis of:
- Paper (graphic and written)
- In-class participation
- OMA group project
- Minutes
- Tentative manifesto

35%
35%
15%
5%
10%

Class participation is key to your grade: you must take part – that means: talk.
Attendance is mandatory. One class session is the equivalent of two normal classes, so two absences will
constitute a letter grade drop, and with three absences you will be stricken from the roll. Minutes and
possible short exercises will account for another 10% of the grade. Finally, and critically, you should keep
a “think pad” for this course: a dedicated sketchbook that you use to draw the buildings as we study them.
It is not enough to look at photos: you have map the building, draw its section, diagram its logic,
reconstruct its details. This form of “studying by hand” will be critical to your success in understanding
architecture.
The primary assignment for this course – an analysis paper of a recent building
or buildings not included in the class – will be broken into two parts and spread across the semester. The
written paper will be +/- 3,000 words. I will explain the "tentative manifesto” in class.

Covid-19 Considerations: We will all need to make some adjustments in

order to benefit from in-person classroom interactions in a safe and healthy manner. Our best
protections against spreading COVID-19 on campus are masks, worn correctly over mouth and
nose, social distancing, and staying home if you are showing symptoms. I recommend every
student wear a face-mask properly in class and in all campus buildings at all times. This is not
mandatory, but I would ask you consider not only your own rights, but those of the least
comfortable or most vulnerable person in the group.
Online or In-Person? Given the circumstances, the specific format for

this class – i.e., do we meet in school or online? – will be continually evolving. My first priority
is your safety. Typically, safety is a given, and I focus on the overall energy and happiness of the
group – which requires working and being in the SOA. But the situation we are in requires a
different paradigm, and the Provost has defined in-person teaching as meeting in the same space
for 1/3 of the allotted class time, which means: once every three weeks on campus, the other two
weeks online. We will discuss this at length, and we will have to figure out exactly how we meet
on an ongoing basis, which may vary from week to week, often with short notice. I realize this is
not ideal, but we will make it work.
Religious Holy Days sometimes conflict with class schedules. You must notify
each of your instructors as far in advance as possible prior to the classes scheduled on dates you will be
absent to observe a religious holy day.
Honor Code:
The UT Honor Code applies to all work undertaken in this course:
“The core values of The University of Texas at Austin are learning,
discovery, freedom, leadership, individual opportunity and responsibility. Each member of the
university is expected to uphold these values through integrity, honesty, trust, fairness and respect
toward peers and community.”
Students who violate University rules on academic dishonesty are subject to
disciplinary penalties, including the possibility of failure in the course and / or dismissal from the
University. Since such dishonesty harms the individual, all students, and the integrity of the University,
policies on academic dishonesty will be strictly enforced. For further information, please visit the Student
Conduct and Academic Integrity website at: http://deanofstudents.utexas.edu/conduct.

Students With Disabilities: Students with disabilities who require special
accommodations need to get a letter that documents the disability from the Services for Students with
Disabilities area of the Office of the Dean of Students (471-6259 voice or 471-4641 TTY for users who
are deaf or hard of hearing). This letter should be presented to the instructor in each course at the

beginning of the semester and accommodations needed should be discussed at that time. Five business
days before an exam the student should remind the instructor of any testing accommodations that will be
needed.

Sharing of Course Materials is Prohibited: No materials used in this class,
including, but not limited to, lecture hand-outs, videos, assessments (quizzes, exams, papers, projects,
homework assignments), in-class materials, review sheets, and additional problem sets, may be shared
online or with anyone outside of the class unless you have my explicit, written permission. Unauthorized
sharing of materials promotes cheating. It is a violation of the University’s Student Honor Code and an
act of academic dishonesty. I am well aware of the sites used for sharing materials, and any materials
found online that are associated with you, or any suspected unauthorized sharing of materials, will be
reported to Student Conduct and Academic Integrity in the Office of the Dean of Students. These reports
can result in sanctions, including failure in the course.
FERPA and Class Recordings:
Class Recordings: Class recordings are reserved only for students in this class
for educational purposes and are protected under FERPA. The recordings should not be shared outside the
class in any form. Violation of this restriction by a student could lead to Student Misconduct proceedings.
COURSE SCHEDULE:
The calendar is on the following page, which has a different format. It sets out
the content, readings, workload, and so forth, will likely change a bit over the course of the semester. We
will really be looking at two generations of architects after Post-Modernism. But there is already a 3rd at
work, and prominent members of that group are listed in the column second from right. We will only
briefly look at some of these buildings, typically after we have completed our discussions.

David Heymann
ARC 386M – Architecture Theory : Contemporary Issues
Fall 2021: Calendar as of 8/14/2021
wk

date

building or buildings

cultural frame / discourse

read (*required text book)

references

related 3rd generation architects

work due

PART I – THE MODERN PARADIGM AND THE CRISIS OF ITS POSTMODERN OPPOSITE
1.

8.31

Introduction

1. Note to start reading Delirious New York*

2.

9.7

Farnsworth House, Mies van der Rohe
Plano, Illinois, 1950

A Dream: Freedom from the Encumbrances
of the Past

1. Project information
2. Robin Evans: Mies van der Rohe’s Paradoxical Symmetries
3. Adam Gopnik: The Ghost of the Glass House

1. Mies van der Rohe, misc. Houses
2. Allan Greenberg, Brandt House
3. Robert Venturi, Vanna Venturi House, 1959-1964
4. Aldo Rossi: Cemetery of S. Cataldo, 1971

Minutes 1

3.

9.14

KAIT Workshop, Junyu Ishigami
Tokyo, Japan, 2008

A Quick Jump to the Present: The Individual
and the institution

1. Project information
2. Kipnis, How Buildings Speak to Us, from Stone & Feather
3. Moneo, Theoretical Anxiety …*: Introduction

1. Toyo Ito, Tama Art University Library, 2004-7
2. Steven Holl: Nelson Atkins, 1999-2007
3. Renzo Piano, Nasher Art Center, 1999-2003

Minutes 2

4.

9.21

Vanna Venturi House, Robert Venturi
Chestnut Hill, Pennsylvania, 1959-1964

Correct, but Un-satisfying: Post-Modernism 1
(Sign), and the Problem with Replication

1. Project information
2. Hersey: Allan Greenberg and the Classical Game
3. Krauss: Originality of the Avant-Garde and Other…

1. Terminator or Alien
2. Ralph Lauren Clothing, early 1980’s
3. TWBTA, Barnes Foundation

Minutes 3
Paper 1 Analysis building:
3 options

Brandt House, Allan Greenberg
Greenwich, Connecticut, 1983

5. Venturi: Complexity & Contradiction, excerpt
6. Moneo, Theoretical Anxiety …*: Venturi & Scott-Brown

PART II – MANY VECTORS of AFTER-MODERN CORRECTNESS: FIRST GENERATION SOLUTIONS
5.

9.28

Cemetery of S. Cataldo, Also Rossi
Modena, Italy, 1971

More Satisfying: Post-Modern 2 (Type), and
the Critical Return of Materiality

1. Project information
2. Moneo, Theoretical Anxiety…*: Alvaro Siza
3. Moneo, Theoretical Anxiety…*: Aldo Rossi
4. Moneo: The Solitude of Buildings

1. Alvaro Siza: Boa Nova Teahouse, 1963
2. Peter Zumthor, Thermal Baths at Vals, 1996
3. David Chipperfield, Simon Galllery, 2020

1. Macias Peredo (projects)
2. IG: Supraorder, etc.
3. ETH, Escobedo: Armadillo Vault
4. Marina Tabassum (Mosque)

Museum of Roman Antiquities, Rafael Moneo
Merida,Spain, 1980-4

Minutes 4
Paper 1 Analysis building:
chosen

6.

10.5

Vietnam Veterans Memorial, Maya Lin
Washington, DC, 1981-2

The Persistence of Abstraction

1. Project information
2. Project Description
3. Various articles about the VVM
4. Moneo, Theoretical Anxiety …*: Peter Eisenman
5. optional: Robin Evans: Not to be used for…

1. Peter Eisenman, House VI, 1972-5
2. Tadao Ando, Chapel of Light
3. Zaha Hadid, Vitra Fire Station
4. John Hedjuk, various works

1. WOJR (see: Twins)
Minutes 5
2. Barozzi & Veiga (Szczecin Philharmonic Hall)(Tanzhaus Zurich)
3. Aires Mateues (projects)
4. Greg Lynn (Korean Presbyterian Church)
5. Howeler + Yoon: Collier Memorial

7.

10.12

Menil Collection, Renzo Piano
Houston, Texas, 1985-7

The After-Modern Agenda of Technology

1. Project information
2. Frampton: Reflections on the Scope of the Tectonic

1. Marks Barfield: London Eye, 1999
2. Heatherwick Studio, Rolling Bridge, 2002
3. Nicholas Grimshaw, Eden Project, 2001
4. Toyo Ito: Sendai Mediatech, 2001

1. Jeanne Gang (AQUA)
2. BIG (CopenHill, etc.)
3. Grafton (UTEC)
4. Thomas Phifer (Glenstone)

8.

10.21

Gehry House (first renovation), Frank Gehry Life and Lifestyle Continues to Evolve
Santa Monica, California, 1978

1. Project information
2. Moneo, Theoretical Anxiety…*: Frank Gehry
3. Phillip Johnson, Preface, from Deconstructivist Architecture
4. Michael Sorkin: Explaining Los Angeles
5. Excerpt from City of Quartz

1. Morphosis, Caltrans, 2005
2. Frank Gehry, Guggenheim Bilbao
3. Ryue Nishizawa, Moriyama House, 2005
4. Rafael Vinoly, 432 Park Avenue,

1. Johnston Marklee (Vault House)
Minutes 7
2. Sou Foujimoto (L’Abre Blanc)(House N)(House NA)
3. RMA (Hathigaon)
4. ARCHStudio (Qishe)

9.

10.26

OMA : The Missing Buildings

1. Koolhaas, Delirious New York*
2. Moneo, Theoretical Anxiety …*: Rem Koolhaas

1. Shigeru Ban, Curtain Wall House, 1995
2. NRA, Neth. Inst for Sound & Vision, 2006
3. MVRDV, Villa VPRO, 1997
4. SANAA, Glass Museum

1. Design Earth
2. Boeri (Bosco Verticali)
3. Tatiana Bilbao (projects)
4. Snohetta (Calgary Library)
5. Metrocable Medellin

Optimism, and the Future City

Minutes 6
PAPER 1 Graphics DUE

OMA PRESENTATIONS

PART III – MANY VECTORS of AFTER-MODERN CORRECTNESS: SECOND GENERATION CONVERSATIONS / ARGUMENTS
10.

11.2

Vitra Fire Station, Zaha Hadid
Weil-am-Rhein, Germany, 1994

Mappings or Vessels?

1. Project information
2. Bernard Tschumi: Vectors and Envelopes, The State of Architecture
3. Herzog & de Meuron: Prada Aoyama*
4. Robin Evans: In Front of Lines That Leave Nothing Behind
5. Heymann, From Setting to Source
6. Moneo, Theoretical Anxiety …*: Herzog & de Meuron
7. A Friendly Alien, from The State of Architecture at the…

1. Daniel Libeskind: Jewish Museum Berlin, 1999
2. Greg Lynn Form, BMW Leipzig, 2002-5
3. Weiss/Manfredi, Olympic Park, Seattle
4. Future Systems, Selfridges, 2003
5. Cook, et. al, Kunsthaus Graz, 2003
6. Tony Cragg, misc. sculptures

1. MAD (Chaoyang Park Plaza)
Minutes 8
2. WXY (Salt Shed)
3. Keno Kuma (VA Dundee, etc.)
4. Mazzanti (Bibiliotecha de Espana, Medellin)
5. Reiser Uememoto (O-14)

Concrete Experience or Its Antithesis?

1. Project information
2. Peter Zumthor: Thinking Architecture*
3. Benedikt, excerpt: For an Architecture of Reality
4. Foster, Contemporary Art and Spectacle

1. Maximalism in various guises
2. Minimalism in various guises (Pawson, et. al)

1. Studio Anne Holtrop (Green Corner)
2. Ishigami (Garden Tochigi)
3. Vo Trongh Nhia (House for Trees)
4. Atelier ZOO (projects)

Architecture and the Construction of
the After-Modern Landscape

1. Project information
2. James Corner: Introduction, from Recovering Landscape
3. Rahim and Jamelle: Surface Continuity…

1. Morphosis, Diamond Ranch High School
2. Heatherwick, British Pavillion, Shanghai, 2010
3. Watercube, Beijing, 2002
4. Foreign Office: Yokohama Ferry Terminal

1. Studio Ensamble (Tippet Rise, Quarry) Minutes 10
2. Nishigawa (Teshima Art Museum)
3. Open Arch (Dune Art Museum)
4. Pezo Von Ellrichshausen (projects)
5. Sameep Padora (Sharda School)
6. Norway

Mediation, Identity, and the New Institution

1. Project Information
2. TBA

1. SANAA, Rolex Learning Center
2. Zumthor
3. Herzog & DeMeuron

1. MASS (Multiple works)
2. Aleph Zero (Children Village)
3. Francis Kere (Gando School)
4. ‘Tesuka (Fuji Kindergarten)
5. Elemental (Quinta Monroy Housing)
6. Maltzan (Homeless Housing)

Minutes 11

Sustainability and the Crisis of Aesthetics,
And Other Things We Have Not Covered
(Like the Rise of the Digital…)

1. McDonough, Cradle to Cradle*

1. Williams and Tsien, Cranbrook Natatorium
2. Morphosis, SFFB, 2007
3. Murcutt: various houses, 1995-2005
4. Kieren Timberlake, Loblolly House
5. 2226
6. Foster, Masdar, etc

1. Philippe Rahm (Loft; Swiss Pavillion)
2. 2226
3. Turenscape (Qunli Stormwater Park)
4. Vo Trongh Nhia (Bamboo Pavillion)

Minutes 12

Prada Aoyama, Herzog & de Meuron
Tokyo, Japan, 1999-2002

11.

11.9

Bruder Klaus Chapel, Peter Zumthor
Mechernich, Germany, 2007
Blur Building, Diller + Scofidio, (+ Renfro)
Switzerland 2002

12.

11.16

Neurosciences Institute, Williams / Tsien
Los Angeles, California, 1995
TBA: ABSOLUTE ARCHITECTURES

13.

11.23

Vasconcelos Library, Alberto Kalach
Mexico City, 2010
National Museum of African American
History and Culture, David Adjaye

Minutes 9
PAPER 1 DUE

Washington, DC, 2016
14.

11.30

TBA

Lecture

TENTATIVE MANIFESTO DUE

